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Tavvion, AnpocotmaMniiké Petipé, Katepiva
Katowpapdxn, Tpig Avkovpuoty (Apxiréxtoveg
g Oddawag), Xpotiva Mrtpevios, [pyog
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To mapdv évruno mpaypatonodnke pe aQoppr} To

works arid-actions have been realised in collaborano

- Maria Tsagkarl The present booklet wa
““the oceasion of the work by Frank-Lee Alh;Tls‘

PSILORITIS BIENNALE

aka V Stylianidou :
The Algorithm of the Stone

The realisation o

Psiloritis Biennale

by Stamatis Schizakis on the

fmios Stavios pea of Psiloritis mountain. Since then;

with the followmg artists;- Nikos: Arvanitis, Panit
Chandris, Dlmoswypalhhka Renre Phoebe Gia
Katerina  Katsifaraki; . Iris Lykour10t1 (A Whales ‘
Architects), Chrlstma Mltrentse, Georgos Xenos,

Rena: Papaspyrou, Efi'Spyrou,  Dimitris. Tra kas a

St):llianidou‘ The Algorifhm of the Stone reali‘s‘ed“‘dﬁ the
~:224th of June 2028.




O Lwtikdg wpog Tov Bavdtov

Ta mtwpatopdya wrnva s Kprng ewitalovv
KOl AVATIAPAYOVTAL 0TI KOPLPEG TwV Povviv
avalnrdvTag TTwpata 1 voleippata
oQaypuévwy (owv Y va tpagodv. Katd
™ Sudpketa Tng {wi|g Tovg, T TTNVE AvTd
KtvodvTat o€ e eptoxy) axedov S000
TETPAYWVIKWY XIAOUETPWY, EXOVTAG OVOIATTIKA
oxe86v 0AOKANpo T0 VNoi oav Tov {wTikd Tovg
%’(cbpo. H)vqaw’c{ow THV TPOPT] TOVG UE pla
IK] TOg Lepapyia Tov vITayopevETAL ATTO TIG
KAVOTHTEG TOVG, TNV PUOLOAOY (A TOVG KoL TIG
dratpoikég Tovg avdykes. [lpwra Tpépovtat Ta
€i8n wov pmopovy va okicovv ‘rqv}:rtp? 14 Kat T
odpka Tov {wov, 0T ovvéxela TpEPOVTAL GO
avalnrovy evrdodia kat oTo TENOG TPEQOVTAL
OL YUTIAETOL TTOV UITOPODV VA KATATLOVY AKOpA
Kkat oAokAnpa kokala. Ta pueyodotepa kokaAa
TWY Boougd)v Kat 1ol wv Ta pixvovy amd
ynAa yia va ordoovy. I'a avtd to Adyo To
oVYKEKPLUEVO TTHVO ovopdletar Kokkdlag
otnv Kpritr, 6mov emPrivet kat o tedevtaiog
avamapatipog TAnOvauds otnv votia Evpdm.
Ta 6pvia, av kat Oewpodvra apmaytikd, Sev
emrifevrar oxed6v ToTé al\d TpépovTat pdvo
pe {ooa ov eivan 131 djroxa, EAKVOpEVA amd
T popwdid TG oM 1 amd GMa évropa Kat
Cwa Tov 1181 éxovy evtomioe o Trwpa. H

7

oépka TOL TPWVE eivat {wikig Tpoédevans ald

BpiokerarNdn otn Sadikacia emgrpoeris oty

. g MW
m i}

"Ovpdvio eumopto (pl?xé#aew\f‘ fvcbcmwv"

Xopyxe Aovigc Mnopyes, H ayz’lv‘rmrj YAwooa Tov :

TCov Ovidxivg

O Iwéavvng Kov8ukékng, kpnrikds cvyypagéag
Kalkqupd(pog,"@?wo‘rég ofjuepa kvpiwg yla
o noypagucd pobiosdpnua «O Tlatodyac>
(1892), cvyévtpw ‘*KOL% O\ T Sidprela

16 TOUKPNTIKES AEe1s kat LAt TOV

s Luis gegkprre :
oTUTWY & g {ucf)a onuewpatdpla wg «To
qk €&l

K pyTiKoy oytov>. Ta onueiwpatapia
avtd Ta SWPLOE TPV TOV 0dvato Tov oo
Apxatohoyiké Movaeeio HpaxAeiov to 1920
Kol 10 1990 ex866nKav o€ empédewa
Tov Oeoyapn E. Aetopdxn amd thv Bikelaia
Blﬁlugﬁm] Tov Ajpov HpakAeiov. Amotehodv
éva gavio TekpIpLo ToL TAOHTOL KaL TG
ek ppaoTikyg Suvardtntag Tov Kpnrikod

“1dtdpatog Tov TapeAdovrog. Ot Aékel

TepLAAUPAVOVTAL PETT EKTIPOTWITOVY

TOAITIOUO amd ToV omoio mpoépxovral,

ekppalovy copmepLpopés, Tapddota, afieg v

TapdMnda ovopdlovy THY oY ToL VHoLoD,

Ta {oat, TH Yewpoppia, T PETEWPONOYLKA

pawvopeva. T Tig avdykeg Tng €x8oamg Tovg

The vital space of death ye T pop@n Aekikod Enpeme va evpetnplofovv.
o v H tomofétnon twv AéEewy oe adpapntcy
The scav@%’er birds of Crete build their nests
and reproduce on mountain peaks, searching for
carcasses or remains of slaughtered animals to feed
on. During their lifetime, these birds move within
an area of almost 5,000 square kilometers, having
as their vital space almost the entire island. They

.

TPOEPXOULEVT) ATLO THY XPHOTIKY AVIIUETWTIOT) |
AVTWV TWV KATAYPAPWY. Hapdy}w]?na, VTN 1) *,
€VPETYpiaon KATACTPEPEL THV TEIPA TVANOYTS
Kat ovYypagrig Tovg wov Ba akoXovBobvoe Ty

approach their food wi “own hierarchy, KoL TG GV{NTHOELG TOV CVYYPAPE e TOVG iy
dIi)cptated by their abiliti ysiology, and diztary dMovg oy&ntlrég mg Kpnm (sfkcbtcj;aag. ;’ al
needs. The species that can'tear the iflide and flesh il B L
of the animal feed first, thén those that prefer the - Idg pabaives va cvMapileis; '\l '
entrails, and finally thebearded vultures, which  Afua, ovpavde kar ’}&og: . . A"
can even swallo bones. They drop the L IpdTa To iS10 covgagPoua,
largest bones of bovinac and eqidae from high 1 7iplhTy oov ovoygweSoota,
order to break them in smaller pieces. 70 pWTo gov Svopty,
; reason, this particular bird is called & n7pwty oov Aékn.
Kokkdlas (“bone-breaker”) in Crete, wherethe % Madpykapet Aryovvt, andomaciia a6 To
last reproductively viable population in southern ~~ Spelling - ‘

Europe survives. Vultures, though considered birds
of prey, almost never attack but feed only on already
life}]jess animals, drawn by the smell of decay or by
other insects and animafg that have already located
the carcass. The flesh they eat is of animal origin but
is already in the process of returning to the earth.

Q xaMuréxvng Franck-Lee Alli-Tis wov
Kdmote Aeyotav B.Z. Snuovpynoe ya v
Ipdtn, TeAsvTaia ket TavToTive) umevile Tov
¥yhopeitn éva TOMOTTUXO £pY0 ATTOTENOVUEVO
amo pua totopia voPeTikig AoyoTtexviag
(speculative fiction), To yneLaxd oxédio evég

~ Opviov amoTedoDpEVOL amd Afjppata Tov «To
Kpnrikdv Ak oytovs tov Iwdvvn Kovdvddkn
Kat pa Spaomn evowpdTwong Tov oxediov avToy
oo totio Tov ¥YnAopeitn. H wotopia avagépetar
ot éva peMovTiko vrofeTikd oevdpto dmov

'Celestial Emporium of Benevolent Knowledge”
]orﬁ(e Luis Borges, The Analytical Language of John
Wilkins ‘ .

oelpd Opws emBAdel pia oEIpG Kat ptat tepapxia

How do gou learn to spell?

«Blood, sky & the sun, ‘ ﬁ'
your own name first, 2 a8
your ﬁrst naming, ,:” -
your first name, @ -

Liicahiint L v

» Margaret Atwood, Spefling (exeerpt)
épevva, Tig epmelpies, Ta Takidll, TIC YVwpLHiEs g ., iy ; i
c 3 & Artist Branck Lee Alli-Tis, once called VS,

proEoSed for The First and Last and Always
Psiloritis Biennale a polyptych work consistin
Q%g*spe&ﬂative fictidn story, the digital drawing &
ol avulture composéﬁ of entries from Toans @?
”‘gKomgfakjs’ Cretan vocabulary, and tlte actof 3"
integratingrlghis design into the landsedpe of
Psiloritis. The story refers to a future hypothetical
scenario in which non-human beings develo
ways of recognizing non-hostile humans and build
alliances anc% collaborations through language.
In this story, words gather into clouds and shift,
creating new narratives. The vulture design made
of worc%s illustrates elements of this story but also
constitutes in itself an example of how words can
be rearranged beyond alphabetical classification.
For the needs of the act, and according to the
instructions of Franck-Lee Alli-Tis, this drawing

issoaked in water and pressed onto the rocks of

the mountain so that it is absorbed into the stone,
the words seeping into the mountain’s cracks and
mutating—as described in the story. Thus, the

mountain itself participates in shaping the words,

loannis Kondylakis, a Cretan writer and folklorist,
_ known today mainly for the ethnographic novel

'O Patouchas' (1892), collected throughout his
life Cretan words and idioms, which he recorded
in small notebooks as «To Kpyrikov Aekiléyio
[The Cretan Vocabulary]. He donated these
notebooks before his death to the Archaeological
Museum of Heraklion in 1920. These wer
published only in 1990 under the editorship
Theoharis E. Detorakis by the Vikelaia Municip
Library of Heraklion. They constitute a rare

al

document of the richness and expressive capacity of

the Cretan dialect of the past. The words included
represent the culture from which they originate,

express behaviours, paradoxes, values, while at

the same time naming the island’s nature, animals,

éeomOrphology,‘meteorolo ical phenomena.

or the purposes of their publication in the form
ofa dictionary, they had to be indexed. However,
placing the words in alphabetical order imposes

a sequence and a hierarchy arising from the

g handlingefthese records. At the same

time, this indexing destroys the order of collection
and writing that would have followed the author’s
research, experiences, travels, acquaintances, and
discussions with other speakers of the Cretan
language.

. avanTbooovy oupuayis Kat owvepyacies péoa

 OUYKEVTPWVOVTAL O VEQY) KAl HETAKIYOVYTAL

 avadtatdooovTal TEpa oo TNV aAQapnTiki

un-avBpdmva 6vTa avamTOooOVY TPOTOVS defining their order and form, like a non-human

avayvwpLong Twv pn-exOpikwv avBpwnwy Kat Frammar of words belonging to humans, animals,
andscape, and atmosphere—a lan(gua%)e of kinship

and T YAdooa. 2Ty totopia avth, ot Aéelg a?dhalliance, opposedP only to the alphabetical order

of things.

dNpLovpY@vTaG vées apnyroels. To oxédio £

Tov OpVIoL aTd Nékelg etcovomotel oTotela

16 toTopiag avThg ad\d kat amoteAel To {Sto

£va Tapaderypa Tov TPOTTOL oL oL Aékelg Stamatis Schizakis
October 2025
Katnyoplomomot). [a i avdykeg tng opdong
Kat cOp@wva pe i o8nyies Tu Franck-Lee Alli-
Tis t0 oxé810 avt6 Ppéyetar kat Té eTan TAvw
ota Ppéyta Tov PovvoDd yia va evowpatwOel
oTNV TéTPa, va eloywprioovy ot AéEelg péoa oTig
PWYUES TOV POoVVOD Kal VA PETAMAYTOVY -0TTwG
meptypagetat oty totopio. Etol cvppetéyet kat
70 {010 T0 Bovvd oTHY SlaudpPwon Twv ké)%swv, i)
opifovtag TV oelpd Tovg KaL TH HOPPT TOVS, s \0
oav pia pn-avOpomvn ypappatiky Aégewy wov ,C © ‘
elvat twv avBpwmwy, Twv {wwv, Tov Tomiov kat
TG ATUOCPALPAG, UL YAWOTA CUYYEVIKOTHTAG
Kkat ovppayiag, evavtia pdvo oty akeaprrixy v
Téén TpaypdTwy.

1§ i
Srapdtng Txildxng & 1}{1 0% AD
Oxtwpprog 2025 Z
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(0] alyépr@ﬁog“mg méTpag

Draoape evrélel oe ekeiva Ta xpovia 6mov Ta avlphmva
" CWHATA TAVW 0T Y1) MyooTedovY
K
a
T a
oTpEQOVTAG
Ot pn avBpamveg popeég {wijg, opyavikég kat avépyaves
avamTOoooVY £vay KWSIKA LYYNAATOHG TOL TOTOTTOD
ETKIVSVVOTNTAG TWY avBpdOTIVWY CWHATWY.
‘Otay ta av@pdmva owpata cuvopody petald
Tovg, owpatidia anelevBepwvovral oV atpdoeatpa
UETAPEPOVTAG XNUIKA THUATA TTOV ATOKAADTTOVY AV TO
owpa eivat oAk 1 amedntiké. To xvwro, n vypaocia twv
Akewv mpodidet Ta avBpwmva cwpata.
Avamvoés peta@épovy unvopatd, onpatodotody
owpatikég TpomkéTnTeS. O pn avBpwmves popeés fwng
avtadooovy petald Tovg avTég TIg TANPOPOpieS.
«ITé00 emkivdvvo eivat avtd To avBpdmivo cwpa; >
KaBe £idog £xet Staopetikd TpomO va oTéAvel pnvipata.
‘Ol ta £idn woTdo0 £XOVV THY IKAVOTHTA Vot
amokwdikomotody Ta onpadia. Ta poppykia kat Ta
£VTOPA AQNVOVY TTAVW OTIG TETPEG (X VN OV EKKPivOLY amd
Toug adéves agng.'
Ta TovMd TPOKANODY (e TO YTOTNUA TWY PTEPWY TOVG
puBpikods fxovg.
Ta Sévpa piyvovy éva pépog Tov PUINDUATOG TOVG
IMuovpydvTag ovykekpLEvovg oXNUATIOHOVG
TAVW 0TO YWUL.
O aépag puodel TPoKAADYTAG KOPTA 1 TApATETAPEVA
Kopata mieong.
Kamowa avBpdmiva owpata emdéyovtal wg cOppayd.
Metavaotebovv oTov ‘I’r])\opsim OOV ETIXELPOTY Vit
priatovy cvvspysrsg Ko ovwsvsrsg pe ot TOVMd, TOVS
Oduvoug, Ta svropa, Ta EPTETA, TO pra, Tovg Bpaxoug,
TIG TETAAOVSES, KON KAl UE TA TTLO AYPLAL APTIAKTIKA.
TTdvw o peyddeg SLaQaveg eMPAVELES UETAPEPOLY TUAVY
“Xékewy amé To Tomikd Ae§oyto. O kdopog amoteleital
AT EYKATAAENEWPEVEG OUATIEG TPLY CVVTOVIOTOVY OE
ounvn cvoxsnoy.cbv Tavan|a) patovv totopieg.

Msm)»}\air] #1 :
‘Orav fexvderva Bpéxe, TomoBetoby TIg &or(paveg
EMPAVELES e TI Aékewg mavw oe ko
méfovy. H métpa petapépet T PV TV alovey oo
- HOPLETNG, TNV )\a[%a, Y PV TV kabiloewy, e
15, TOV XLOVI0D, THG TKOVIG, TWV CKOVTILSIWY, TwY'
EPITTWHATWY, TwY- antoMOwpévwy {owv, Twv fnudtwy,
L Twv kpOTWY TWwY KEpavveY. H tpaydmta twv Bpdywy
peTagépeL dvw oo Xapti pe Tig MéEetg Tov Ae§doyiov
amo HENGVL, TOVG puBiiolg ™$ VPHG KaL THG VAIKHAG
wvnung me: Sivel oLYKeRpEvEG VMKEG EVTONEG TTOV.
Statapdooovy Ty pappatiki g avlpdmivig yAwooag.
ot MéEei¢ petaddogovral SijpLovpydvTag Eva Kaovpyto
TEPLOTHTEPO-ATO-aAvO pwTIVO-AeE N Y10.

ey vTApyeL TiTOTAKAVOVPYIO € avTég TIg TomoBenies.

1 E8 vapyet éppeon) avagopd oto keijevo-« The Author of
the Acacia Seeds. And Other Extracts from the_]ournal of
the Association of Therolinguisti sula Le Guin -
sq:svprcmal Tov 6po «therolin i
£vay VEOAO YOO Ytat £V G
fopmles

resse, 1985,

“precise material commands

. - language. The algorithm of the roe

~There’s nothing riew i

~ Seeds, and Other Extracts from t njourn al of th

sommunication.

The Algorithm of the Stone

We finally reached those years when human bodies upon the
earth grow fewer,
Over t

u

n
ing everything to ruin

Nonhuman life forms, both organic and inorganic, develop a code

for tracing the danger-level of human bodies.

When human creatures converse with one another, particles are
released into the atmosphere, carrying chemical signals that reveal

whether abody s friendly or threatening.

The breath — the moisture of words — betrays human bodies.

Breaths carry messages, si%‘nalling bodily modes and moods.
Nonhuman life forms exchange this information among
themselves.

“How dangerous is this human body?”

Each species has a different way of sending messages.
Yetall species possess the ability to decode the signs.
Ants and insects leave traces on stonus, sureted from their
touch-glands."

Birds produce rhythmrc sounds Wlth thc beating of thelr wings.
Trees drop part of their foliage, formrng specific patterns upon
the soil.

The wind blows, generating short or prolonged waves of pressure

Some human bodies are chosen as allies.
They migrate to Mount Psiloritis, where they attempt to weave

synergies and kinships with birds, shrubs, insects, reptiles, the soil,
the rocks, the butterflies and even with the most savage predators;..

Upon large transparent surfaces they transfer swarms of words.
The world consists of abandoned meanings before they are "
: ‘tt‘uned into swarms of associations that generate stories.”

sharprocks and press them down.

The stone transmits into-its molecules thc memory 7 of centuries.
fow, of dust,

ava, the memo
of garbage, of dropp
shes of thunder.
he roughness of the rock
of material memory upon the pa

ruggcd grammar.

There dre only mutation
distortions. e
Material ity is neither impassive nor stat
of connection md transmission.

through language.
Every day the'words change; they miutate dcp 3
weather, the wind, the drought, the humidity, the rain
They contract or expand, crumple, fold, and shife directions
meanings; they crease, they cling to the rock’s Lurves or

I Indirect nod to Ursula K. Le Guin’s “The Author of the Auu il

Therolinguistics, where she coins therohngurstr 5
for animagined field studying nonhuman languages and forms of

2:Don DeLillo, White Noise, Vi‘kingrPress, 1985

- Il ) pia Mégn n?\nclaZa ™ &M
2 A0xn (n YAoooang (pw‘rwrg, T0 Kowp.a ‘rr]g) /

: Kspacha (ovpdvio TéEo) / pektyko
vitw (

When rait begrns they place these transparent word surfaces on

its hollo
Human bodi
sound?

Yndpyovv pévo petaldtels, petagpdoeis, psmpopq;fi}b’sig
Kat Tapapopewoets. H vhikdtnta dev sivar apétoyn
ovTe oTatik- Ppicketar oe cuveyy kivion olvSeans Kat
ya‘raSocmg SovSeotpdtnra pe peraootudTTa amoTeENodY
KLV OELS oV Statpéyovy kat v YAwooa. Kad
Aékerg al\dlovv- peTaddooovtal avdloya peTov ka
TOV aépa, TV £n pacia, v vypaoia, T Ppoxh f Ty
Géot. ZvotéMovral 1] StactéMovtat, ToakakwvovTat,
toakifovrar kat aMdlovy katevBivvoeig katonpaoies,
EPATTOVTAL 0TI KAPTWAWTELS Tov Bpaxon 7 Bubilovtal
0Ta KOADUATE TOVG: ouvapy.o)\oyot')v 810@ PETIKEG
ovvdéoelg kat onpacies. Ta ave PUOTLVA CWHATA avoiyovy
10 c'roy.or TOUG Kal TIg TPOPEPOLY- TIWG NXOVV; @opv[}strg
onacies épa-and To TaTpLapyt nua ovyyévetag.
O.aXy6pBuog Twv Ppaywy TapdyeL aiovg fixovg piag
TPAYIAS Y PAUUATIKYG.

Tdakn #2
Komca)\qg, 70 APTAKTIK ys‘rdcpspst ato
Teplypapié Tov emieypévec Aéketc amd Tohe ‘EO\oylo ‘rr]g
KpNTIKAS Srakerc‘rou Sy Aéewy Snpovpyoty (oTopieg.

them;how do they

hal system of kinship.
roduces other sounds of a rugged

predatory Vulturc, carries o within its outhne
) bulary of the Cretan dialec

hey form swanm

tongue of fire; its burning)/ thrassa (vulture)
{rainbow) /melrgounl (ant) Gt
chitra (waterfall) / manizo (to become enraged) / angavmo :
{thorny plant)
troxalida (cricket) / vila (flower)
psakotdri (poisonous plant) / kentd (to set ablaze, to burn)
dichalotés (forked, divided) / fys (my mind fled) B
apotsakizo (to change direction suddenly) / syngéneia(pas
crossing) :

Aékeig Ehcovrary pia amo Ty G- Spto

Kal ovyyeveleg HET“KWO’-’FW‘W‘ The body of the predatory ﬂymg creature transfor ms mto an

archive of alocal vocabulary. .
ﬂwe words replace 1ts organs, its skm its vmngs, its bones.

xavaPos (6pvio) /Korw)ama (xapoy.r])\r)

(6pvio

pixrpa (Kamppamqg) /
PUTO axavwrd
TpwEdiSa (ypiMag ‘rp

Vaxwrapt (puréd Snkn P
PAéyopat)
drxadwtdg (&XOLZO UEVOG, Slxa}\a
voug pov)
amotoakilw (a\dlw katedd

spiral flight; it follows the words one by one, watdnng
rms of words broken i

rKPﬂ pyou YKPEUOV, APHVELTO
t 24 O‘YIO va 'YKPSFOTO'C{KIO’TS[

Koatomy, oe s)uKoslSn mT|om akokovBet Tig Aékeig k
LA (UL KOLTWVTAG TEG Vot Gpvpya‘ntovm b
Epnvn )\s‘éswv Toakifovra

Franck-Lee Alli-Tj;
Y™y prrq, TedevTaia Kat TAVTOTIY

c (b) pactus bart tu
ignificant suveng



Q Franck-Lee Alli-Tis aka B Ztvlavidov (w/Tu/
Twy) “eval éva appevdTpomo AovAov8deuto mov
Putpwvel ota prlwparikd nedia Tng TEXYNG, TOL fxOL

KaL TG ypagis.
Tnovdace ewaotikée téyvec (UK Berlin) kat
Aoyoteyvia kai T yia ot (I)Owo'ocpucn ZxoAn

tov: Havemior

Xpnotpor
10

‘aﬂqm Tig &OlchaUpwo'Slg petald yAwooag,
- QwvAg, orwpa'rog Ko stKovag wg pudud kat v)\u{o-r Ta,
L OVIADYTAS EUTTVEVOT) ATO TIG ﬂdpaSocﬂ—:tg 00

word, kabwg xat amwd nstpayaﬂxa
TOUTIKA KivHpaTa.

1o 2019, FranckL ¢

spsvvrrcucn TAATQO|
S lspavva TIS TOMOTAOKEG SlamAokec ‘nqg YAwooag, Tov
oWpaTOS Kat TG TeXVONoyiag e T Bla—alkd kat pe
™Y amdavor kat 1 oe§ovaliKdTTA.

Amé to 2018 péxpt to 2020 cvvempedndnke Ko

ovvdlopydvwoe To Kovip  PEUVIOTIKG Qe TIPAN

Agpoditn*/Aphrodite*.
Zevxar epyadetar oto Bepodivo kat tnv Aerlva
https://stylianidou.com

(@] Z‘Capla‘r'qg Sxilaxng (Hpouc}u—:m
amd 102005 we LoTopIKAS TEYVN
Eevuce Movaalo Zboyxpovns Téxwne.

Ly :
ep@oppave. To épyo ta Franck-

~ From 2018 to 2020 they

o Contemp
- 80) spyaigsrm

Franck:Lee Alli-Tis aka V. Stylianidou {they/them
boyish flowerplant that grows in:the rhmomatlc ﬁeld9 of
art, sound and writing, .
Franck-Lee studied visual Arts at the Unn or 51ty ofthe Arts .
Berlin and Literature and Linguistics at the University of
Ioannina. They work across a variety of media, including -
video, poetry, sound/music, voice, language; installation,

~and performance. Their video and sound installations =~
‘often incorporate experimental poetic texts that engage

femigist theory and respond to elements
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